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Q1-What disciplines do/will you work with for Visual Literacy? http://etc.ch/oYpi -

Agenda ﬁ

Background of the ACRL’s Visual Literacy Competency Direct poll link
Standards for Higher Education (a.k.a. Visual Literacy Standards)

Tricky concepts

Instructional Shift - examples of how panelists have incorporated

proposed ideas and changes into their own instruction
Questions?

Next steps for the project

Assorted books on wooden table, by Sharon
McCutcheon on Unsplash.com.



Q2-How often do you consult the 2011 ACRL Vis. Lit. Standards?  http://etc.ch/oYpi

Background

@)

Existing Viz Lit standards (2011)/Why is it

time for a review/revision?

The Image Resources Interest Group
(IRIG) of ACRL convened a task force to

update the 2011 ACRL Visual Literacy
Competency Standards and Guidelines for
Higher Education in February 2018.

Woman wearing VR headset by JESHOOTS.COM
on Unsplash.com



Communication Strategies

Shared withme > VLTF ~ aa -

B 20d drat. TEMPLATE B sibliography B Current VL standards Embedded Metadata R

Bl interests n Visual Liter. [ Rights & Reproductions. B Updates tothe biblogr

Screenshot of Visual Literacy task force Google Drive

Screenshot of Visual Literacy task force mind map in
Mindmup

http://etc.ch/oYpi

Screenshot of Visual Literacy task force website in
Wordpress




Q3-Do you have a definition for Visual Literacy? http://etc.ch/oYpi -

TI'iCky Concept # 1 : TerminOIOgy_ What do we need to Define?

Visual Literacy

“Visual Literacy” -

Metaliteracy
Visual Literacy 92
Media Literacy
Metacognition ® 2
Cultural Information v
Literacy Metaliteracy ' Literacy Digital Literacy
@ 1
Critical Lens Information Literacy
@ 2
S . . . Visual Media
Media Literacy Digital Literacy i
= 1
Metacognition
Literacies Landscape by Sara Schumacher 21

created in draw.io Snippet of Trello Board

Image



Q4-What term for "visual” in Visual Literacy do you prefer?

Tricky Concept #1: Terminology->

Visual Literacy Definition Categories by

Sara Schumacher
created in draw.io

Interpretation

Visuals

Contexts

Visual
Literacy
Definition
Categories

Discover

http://etc.ch/oYpi —
==

KEEP 2011 Visual Literacy
Definition (with additions)

OR

CREATE ANEW (weaving ir
the concepts)



http://etc.ch/oYpi

Tricky Concept #1: Terminology->

~ GENERAL DEFINITION

can be broadly defined as modes for
communicating or storing information in
predominantly visual formats.

Visual media [ CONTEXT #1 }
In the context of traditional and fine arts
production...

[ CONTEXT #2 ]

In the contemporary global context...



http://etc.ch/oYpi
Tricky Concept #2: Extending into the Frames

Starting with the original visual

literacy standards:

e What needs clarifying?

e What needs further
development?

® s this relevant?

e How does this relate to the

Framework?

“Maze Starts Here” by Michael Coghlan (CC BY-SA 2.0)


https://www.flickr.com/photos/mikecogh/11300349426

Information Creation as a
Process

1.2c. |dentifies different image and
visual media types and materials
(e.g., paintings, prints, photographs,
born-digital images, data models)

1.2b. Investigates the scope,
content, and potential usefulness of
a range of image sources and
formats (e.g., digital, print,
subscription databases, open web,
books or articles, repositories,
personal creations)

3.1b. Reads captions, metadata, and
accompanying text to learn about an
image

< ]Per;oml & Private f;m 1‘0 ) me‘

3.3b. Identifies techniques,
technologies, or materials used in
the production of an image

1.2a. Explores image sources to
increase familiarity with available
images and generate ideas for
relevant image content

1.2e. Recognizes that existing
images can be modified or

vaniirnanad fa neasiiaa e il

Information Has Value

-
2.3c. Organizes images and the
information that accompanies them
for personal retrieval, reuse, and
scholarly citation

L]
7.3a. Gives attribution to image
creators in citations and credit

statements to acknowledge
authorship and author rights

7.2a. Identifies institutional (e.g.,
museums, educational institutions)
policies on access to image
resources, and follows legal and
ethical best practices

7.1a. Develops familiarity with
concepts and issues of intellectual
property, copyright, and fair use as
they apply to image content

7.1b. Develops familiarity with
typical license restrictions
prescribing appropriate image use

=

7.2c. States rights and attribution
information when disseminating
personally created images

——
7.1c. Recognizes one’s own
intellectual nronertv riahts as an

Research as Inquiry

L ——)
1.1a. Defines the purpose of the
image within the project (e.g.,
illustration, evidence, primary
source, focus of analysis, critique,
commentary)

-
1.1b. Defines the scope (e.g., reach,
audience) and environment (e.g.,
academic environment, open web) of
the planned image use

-
1.1c. Articulates criteria that need to
be met by the image (e.g., subject,
pictorial content, color, resolution,
specific item)

=
1.2d. Articulates ways images can
be used to communicate data and
information (e.g., charts, graphs,
maps, diagrams, models,
renderings, elevations)

(=2

-
2.1a. Identifies interdisciplinary and
discipline-specific image sources

3
2.2a. Develops a search strategy
appropriate to the image need and
aligned with available resources
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http://etc.ch/oYpi

Scholarship as Conversation

L _____J
1.1e. Identifies discipline-specific
conventions for image use

-—
2.1b. Articulates the advantages and
disadvantages of various types of

image sources and retrieval systems

-
5.4b. Presents images effectively,
considering meaning, aesthetic
criteria, visual impact, rhetorical
impact, and audience

=
2.2b. Recognizes the role of textual
information in providing access to
image content, and identifies types
of textual information and metadata
typically associated with images
(e.g., captions or other descriptions,
personal or user-generated tags,
creator information, repository
names, title keywords, descriptions
of visual content)

5.4a. Writes clearly about images for
different purposes (e.g., description,
analysis, evaluation)

=
5.4c. Discusses images critically
with other individuals, expressing
ideas, conveying meaning, and

/4% Google Drive
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Searching as
Exploration

=
1.1d. Identifie:
terms that des
image
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Screenshot of
Trello board
used by the

group



http://etc.ch/oYpi -__
First drafts: Putting the pieces together

Shifting the competency standards into the framework’s threshold concepts.

Performance Indicator 1d: Identifies key concepts and terms that describe the needed visual material

N

Searching as Strategic Exploration




http://etc.ch/oYpi
Second drafts

Common template, modeled after the ACRL Framework

[Frame]

[Narrative overview/context discussing how the frame applies to visual literacy. Roughly one paragraph.]

Knowledge Practices
Learners who are developing their visual literacy abilities

e [Knowledge practice 1]
e [Knowledge practice etc.]

Dispositions
Learners who are developing their visual literacy abilities

e [Disposition 1]
e [Disposition etc.]



http://etc.ch/oYpi
The Evolution of a Standard



. [
Q5-Which new areas do you think are most important to cover? http://etc.ch/oYpi &=

Challenges:

® Opverlapping/orphan standards
® Newly identified areas

Social media

Open access
Disinformation

New visual media types
Accessibility

Metadata
Gender/cultural issues
Etc.!

O O O O O O o o

“Math Lady/Confused Lady- Chihuahua, from KnowYourMeme



https://knowyourmeme.com/photos/1326830-math-lady-confused-lady

http://etc.ch/oYpi

ricky Concept #3: Thinking outside the Arts

Created by Muhammad Samudra
from Noun Project

Created by Muhammad Samudra
from Noun Project

Created by Muhammad Samudra

Created by Muhammad Samudra from Noun Project

from Noun Project

Created by Muhammad Samudra Created by Muhammad Samudra
from Noun Project from Noun Project



Q6-Which methods have you used to assess Visual Literacy? http://etc.ch/oYpi -__
Tricky Concept #4: Conceptual vs. Empirical

“The latest iteration of the Framework for Information Literacy
in Higher Education is highly conceptual and the new Visual
Literacy Standards must reflect the theoretical nature of the

framework, using a more critical lens.

Meret Oppenheim. Object. Paris, 1936.

“Visual Literacy” vs.
“Critical Visual

Literacy” *However, when creating this new
document, we must consider both the
(that is the ACRL and ALA community as well as
, question...) such outside stakeholders as the IVLA,
Aynsley Dogwood Teacup Set by mentioned previously.

TheOrangeOne. Elickr CC


https://www.flickr.com/creativecommons/

http://etc.ch/oYpi -
Instruction Shift: Visual Authority - Sara

Frame: Authority is Constructed and Contextual

Which image do you think is more likely to be
supplied/commissioned by the architects
themselves?

Figure 1. Iwan Baan, Photograph of Serpentine Gallery Pavilion by Kazuyo
Sejima and Ryue Nishizawa, SANAA, 2009, London, England, in David Basulto,
"The 2009 Serpentine Gallery Pavilion / SANAA," ArchDaily, July 11, 2009,
https://www.archdaily.com/28672/the-2009-serpentine-gallery-pavilion-sanaa/

Slide from Sara Schumacher’s instruction session for Design, Environment & Society (ARCH 1311) Fall 2018

Fig. 2 Alec Hartill, Photograph of Serpentine Pavilion by Kazuyo
Sejima & Ryue Nishizawa of SANAA, 2009, Kensington Gardens,

London, England, TTU Architecture Image Collections.



http://etc.ch/oYpi
Instruction Shift: Disciplinary Ethics - Sara

Frame: Authority is Constructed and Contextual & Information Has Value

Case study—> Guidelines for use/attribution

In which uses would you look primary to this guideline:

Architecture Library LibGuide? Desi Draft documentation—>
Select all that apply IR Citation/Credit statement
Development

Academic Poster Academic Paper

Where would you use this
Detail of multicolored windows at Peckham Library,

citation/credit statement:  [ondon, 1999
Photo Credit: Art on File via

Portfolio Social Media

Select all that apply

Academic Poster Academic Paper

Slides from Sara Schumacher’s instruction session for

Architectural Design VI (ARCH 3602) Spring 2019 Portfolio Social Media



http://etc.ch/oYpi
Instruction Shift: Critical Process - Katie

Frame: Information Creation as a Process

Information in any format is produced to convey a message and is shared via a selected delivery method. The iterative
y p y Y
processes of researching, creating, revising, and disseminating information vary, and the resulting product reflects these

differences.

Subversion in art: What is the message and how do the choices the artist made in the creation process convey that

message?

Faith Ringgold Andres Serrano Marcel Duchamp



http://etc.ch/oYpi —
—

Instruction Shift: Broader Conversations - Mary

F rame:; Infor mation Installation photograph from HARVESTER Pr Omﬁiﬁ;ﬁ;@?gﬂ from
Creation as a
Process

HARVESTER
by

Erik Castro

“I want the viewer to

see only the person. It
is a purely visual story
with each face its own

January 16 - March 16, 2018

personal narrative.”
-Erik Castro




http://etc.ch/oYpi

Instruction Shift: Broader Conversations - Mary

Frame: Scholarship as a conversation
Reflections: After the Fire

THE FALL 2017 FIRESTORM EXPRESSED THROUGH PAINTING, PHOTOGRAPHY, VIDEO, AND MIXED MEDIA WORK

Instead of secking discrete answers to
complex problems, experts understand
that a given issue may be characterized
by several competing perspectives as part
of an ongoing conversation in which
information users and creators come
together and negotiate meaning.
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C 14,2018

Sonoma State University Library Gallery LIBRARY.SONOMA.EDU

Promotional postcard from Reflections: After the Fire



http://etc.ch/oYpi
Instruction Shift: Community Advocacy - Millie

FRAME: Scholarship as Conversation

STANDARD: The visually literate student interprets
and analyzes the meanings of a images and visual
media.

Image from Pepsi ad posted on YouTube. Credit Pepsi Global, via
YouTube

® Advocating for visual literacy instruction workshops
on such important topics as cultural appropriation is

crucial to societal growth and understanding.

Ieshia Evans protesting in Baton Rouge in 2016. Credit
Jonathan Bachman/Reuters



http://etc.ch/oYpi
Instructional Shift: Community Advocacy - Millie

“A picture is worth a thousand

words. Interpreting and Analyzing Images

®  Mexican license plate, screw Learning Outcomes

e Look carefully at an image and observe
content and physical features.

e Describe pictorial, graphic, and aesthetic
elements of an image.

driver, poor neighborhood?

e Hiding from police, thief, or

construction worker? LasminOutomes

e Apply a five-step process to interpret and
analyze images.
e Develop questions for further research.

®  Metaphor for trying not to

drown amid a fraught political

situation.

Caracas, Venezuela, Wednesday, September 26, 2012. (Photo by Rodrigo Abd/AP Photo)



Q7-How would you like to engage with the Vis Lit Task Force? http://etc.ch/oYpi
Questions & Discussion 40 crlvislit
Polling Results

Q1: What disciplines do/will you work with for Visual Literacy?

Q2: How often do you consult the 2011 ACRL Visual Literacy Standards?

Q3: Do you have a definition for Visual Literacy?

Q4: What term for “visual” in Visual Literacy do you prefer?

Q5: Which new areas do you think are most important to cover?

Q6:Which methods have you used to assess Visual Literacy?

Q7: How would you like to engage with the Vis Lit Task Force?


https://directpoll.com/r?XDbzPBdJ2bAX0ZEdb2bAU11M75WBoNpKt5sKi8ZHh9
https://directpoll.com/r?XDbzPBdJ3cBY1aFec3cBV22N86XCpOqLu6tLj9aIiA
https://directpoll.com/r?XDbzPBdJ4dCZ2bGfd4dCW33O97YDqPrMv7uMkAbJjB
https://directpoll.com/r?XDbzPBdJ5eDa3cHge5eDX44PA8ZErQsNw8vNlBcKkC
https://directpoll.com/r?XDbzPBdJ6fEb4dIhf6fEY55QB9aFsRtOx9wOmCdLlD
https://directpoll.com/r?XDbzPBdJ7gFc5eJig7gFZ66RCAbGtSuPyAxPnDeMmE
https://directpoll.com/r?XDbzPBdbGV6OEgy2h2pBTgmgkrkC2HfKkJzPaEhGo
https://twitter.com/search?q=%23acrlvislit&src=typd

http://etc.ch/oYpi

Surveying our Next Steps

o  Avenues for Feedback & Communication
m  Website: https://acrlvisualliteracystandards2018.wordpress.com/
o  Reach out to stakeholders
m ALA and ACRL sections
m  Specialized library associations (VR A, AALL, ARLIS/NA...)
m International Visual Literacy Association (IVLA)
o Recruit an advisory board
O  Finish draft based on feedback
o  Submit to IRIG



http://etc.ch/oYpi

Thank you!

References

https://acrlvisualliteracystandards2018.wordpress.com/resources/selected-bibliography/

Feedback

https://acrlvisualliteracystandards2018.wordpress.com/feedback/



